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As a kind of ghost ship, Mediterranean-ness, even 
apparently sunk, seem to reappear persistently 
in current debates of this latitude of Europe. On 
the depths of this sea we submerge to look for the 
wrecks of a glorious past. Its waters conceal a bright 
heritage in which the idea of the human was con-
ceived; the cradle of Western civilization and, for 
many, the only ship of hope in a tempestuous world. 
However, the Mar Medi Terraneum—“sea in the mid-
dle of the land”—stopped being the centre of the 
World long ago. Europe is found trapped between a 
glorious past and a decadent present; who can fore-
see the future? Delphi does not enjoy its best times 
nowadays. What does it mean to be Mediterranean in 
the XXI century? Continue to talk about the past 
only perpetuates the interruption of our story —as 
Matvejevic poses it—; mentally frozen in a status 
that not always correspond to the present. We still 
talk about the Mediterranean as our cultural condi-
tion while time proceeds stubbornly passing by. In 
our mind, the waters of this sea are conceived, not 
only as the demiurge of our past, but also the one 
who determines our future. Meanwhile, the ports of 
our cities welcome very different vessels. What has 
changed? What still remains? In the eyes of Bene-
detto Gravagnuolo, “apparently nothing!” Does it 
make sense to keep talking about the Mediterranean as 
our cultural condition?

“A ship that sinks, truly and definitively sinks, 
does so in silence or in bedlam. Because we do 
not know how most sinkings come about, they are 
difficult to classify. All that can be said for certain 
is that some ships end in oblivion, at the bottom of 
the sea, while others we think we remember. The 
latter interrupt our story, the former conclude it. 
Not all sinkings are sudden or fortuitous; some 
are perfectly ordinary and even expected. The 
Mediterranean used to rise and fall, but for some 
time now it has apparently wanted only to fall.”

Predrag Matvejevic, 
The Mediterranean. A cultural Landscape,
 Milan, 1993
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Arguably, it can be said that today´s situation is the 
accumulation of strata of the past, and so it is worth 
being focused on the layers; but, I would also say 
that, in this heterogeneous historical labyrinth, Ari-
adne lost the threat of the discussion long ago. In 
a globalised society, the power the Mediterranean 
showed for centuries is nowadays penetrated by very 
different ways of life. How do the ideas of Mediterra-
nean-ness come to conflict with a globalised condi-
tion? From the Egyptians to Phoenician and Greeks, 
the Etruscan, Romans and Byzantines; from Arabs 
to Ottomans and Goths, different cultures absorbed 
some conditions of the previous civilization, synthe-
tizing new ways of living over the foundations of the 
past. This was one of the greatest achievements of 
our ancestors. Nevertheless, the relations were kept 
under the influences of our waters. What happened 
when the influence was ultramarinus? What can be 
assimilated nowadays and yet call the product “med-
iterranean”? Some thesis look irreconcilable. Can 
we still keep a dialogue of cultures? Or will only one 
prevail? With Modernity´s lack of contextual roots, in 
the search of our identity, we have to consider that 
many centuries have gone by, many notions have 
changed. In a time in which the idea of home seems 
to be less and less clear, we continue discussing our 
own odysseys back to (no)home, instead of talking 
about a nomadic state. In the same way, it is not easy 

A Spanish legend. An Almohadian arrow trespasses 
the chain mail of our hero. His dead body falls in the 
wall of the besieged fortress of Valencia. The fight 
seems lost, the project of Reconquista spoilt. But his 
body has one more battle to struggle. The corpse 
of el Cid is placed in his saddle and rides with his 
comrades-in-arms against the Almohads. The doors 
of the city are opened and the enemies flee at the 
sight of the hero they thought defeated. The bas-
tion remains in the hands of the christian army. This 
time, the myth won the city. However, should we 
trust our decisions to a dead body? Can we expect to 
solve our problems by means of what we were? The 
sea could be seen as death brought to life by nos-
talgia. In these times of crisis, it is difficult to distin-
guish the «end of the beginning» from the «begin-
ning of the end»; but pondering only the past, takes 
for granted the idea that “in our beginning is our 
end”. Shall we get back to the origins or think in a 
new start? If it is true that Europe was given birth 
by the waters of our sea, it is even more that, lastly, 
it is being developed by the gods of Valhalla more 
than by the ones of the Olympus. We cannot convert 
the Mediterranean in an Acheron by continuing to 
tremble the waters of a glorious past, without con-
sidering our present. Approaching the problems of 
today with the eyes fixed on the past only will end 
generating ghosts.

“From now on, I will speak only 
with the Ancients; the Ancients 
respond to those who know how 
to question them.”
Charles-Edouard Jeanneret, Letter à L´Eplattenier, 

Vienna, 1908.
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With these questions I want to start my project, a 
trip through the places we have been exposed to by 
the sailors, looking at the contemporary condition. 
Setting sail in the non-plus ultra of the Old World, in 
Gibraltar, perambulate the coast of Spain revisiting 
the lands that once were Mediterranean, looking for 
projects that modify the present territory and, most 
likely, our future. 
 Can we say that the Mediterranean still exists?
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to discuss about humanity when there is a threat of 
humanoids at the threshold. How to talk about har-
mony in the chaos of the metropolis? Or, what does a 
grand tour mean for the generation of Google Maps 
and Wikipedia? Can we establish a dialogue? What 
is worth being negotiated? Maybe the ruins are the 
only topic to be discussed in Europe.
 As Matvejevic put it, “we never discover the sea 
ourselves, nor do we view it exclusively through our own 
eyes.” We see the Mediterranean through the eyes 
of Homer, Plato and Aristotle; through the blind-
ness of Saul of Tarsus and Tiresias; and the lens of 
Cervantes and Le Corbusier. Mediterraneanity has 
never been something given by birth; it is something 
acquired, a decision, not a privilege. It can be con-
ceived as a project, overall when “Mediterranean-
ness” is forged through centuries of narratives. So, 
is this a project that we can reject? We have to con-
trast what we have been told with what is before our 
eyes.We should set sail on a trip through the routes 
of the past to discover our present, follow the testi-
monies of the sailors to face what we have not seen. 
But not to remain in the land of the myths, Tell your 
own tale. Do not only fix your eyes in the past if you 
are looking for the conditions of the present. Maybe, 
this way, we will discover that the Pillars of Hercu-
les are not in our territory any more, the end of the 
World has been widely extended.
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01. GIBRALTAR
PROJECT: Artificial Reef in Algeciras Bay 
PROMOTER: Goverment of Gibraltar
YEAR: 2013

Giving a name has been a strategy of power in Mediterranean tra-
dition. Yahweh re-name Abraham(“father of host of nations”) con-
stituting His own people; Jesus said “Tu es Petrus” to Simon, and 
the Romans baptized this sea Mare Nostrum making themselves 
possessor of this waters. In the same fashion, since mythological 
times, this land was know as the Pillars of Hercules—that signified 
the end of the World(non plus ultra); but, in the post-mythical era, 
its name was altered to Gibraltar, from the Arabic Jabal(mountain) 
and its conqueror Tarik, becoming a display of the Southern pow-
er. The Rock, a tiny peninsula of barely two square miles at the tip 
of Spain, was conceded to the British crown  in 1713 under the 
Treaty of Utrecht. Nowadays, Gibraltar materializes the control of 
the water from an extra-Mediterranean culture. The Peñon is lo-
cated in one of the points of closer contact between Europe and 
Africa, a vantage point to control the pass of the Strait.
 The plan consist on the development of an artificial reef in 
the northwestern waters of the peninsula. The idea is to gener-
ate artificially the improvements provided by natural reef for the 
development of the colony. The works started in the morning of 
the 25th of July, 2013, when a british ship threw around seventy 
blocks of concrete in the waters of the bay of Algeciras. The po-
lemic instantly started. The Spanish goverment blamed the Brit-
ishs for trying to appropriate waters that they do not own. They 
saw the action as the inception of expansion of the British settle-
ment. And the fishermen of the bay assert that their harvests were 
badly damaged. On the other hand, Gibraltar claimed the sover-
eign power over three miles into the Mediterranean; something 
that the Treaty of Utrecht did not conceded. The plan for the reef 
was approved by the goverment of the Rock, but they alleged that 
there was no possibility of legal negotiation with Spain due to the 
lack of an official organism to mediate. The polemic still continues 
while the concrete blocks remain at the bottom of the bay.
 Who controls now the Mediterranean? What is the legitimacy of 
the Treat of Utrecht nowadays? How the tensions between Spain and the 
UK can be solved?What are the roles of colonies in a post-colonial con-
dition?
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The last border between Europe and Africa is not in the northern 
coast. The walls of Ceuta and Melilla were erected in the 1990s. 
Even if the tensions between North and South have undergone 
for centuries, today it has a different colour. The problem presents 
two faces. On the one hand, it is one of the biggest humanitarian 
tragedies of the World nowadays; and on the other, Europe does 
not seem to provide a convenient solution to its immigration. 
The Mediterranean not only hides big treasures accumulated 
along centuries, but it is probably the biggest burial ground in the 
planet. To the deaths of retailers, soldiers and sailors that sailed 
along the time, the twenty first century contributes with thou-
sands of immigrants dying every year on their effort to reach the 
northern coasts. And this Acheron grows wider day by day as the 
solution does n´t show an horizon at hand. However, from this 
side of the coast, how many times we consider the Mediterranean 
as something not that far from the ocean that Henry Holiday 
depicted for Lewis Carroll´s trip to The Hunting of the Snark, with-
out boundaries or land. Not because we do not acknowledge the 
separation between the two continents or the existence of cities 
like Tangiér, but because, in fact, their problematics are not of our 
concern. The border is a question of their interest, not ours. For 
the immigrants, frontiers really exist: the border as a line that I 
want to trespass but that I am not allowed to. Thousands of people 
struggle for coming to the old continent, even dying on the try. 
However, European society is only made conscious of the ‘tragedy’ 
during the three minutes that takes reading the latest BBC´s post 
on a boat that sank with the result of hundreds of deaths. 
 How can Europe face the problem of immigration? Is it possible a 
non-violent negotiation in the border? How can we change the situation? 
Is a wired fence the metaphor of the relation between North and South 
in the World? Or just the status of a problem we do not want to face?

PROJECT: Wall in the border Spain-Morocco
PROMOTER: Ministry of Interior Affairs of Spain
YEAR: 1995(Ceuta)/1998(Melilla)

02. CEUTA AND MELILLA
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Marbella enjoys one of the most placid micro-climates in South-
ern Europe. This condition has converted the town in the new 
oasis of luxury. The enclave is the resort place for many jet set of 
Spain and international visitors. Amongst them, various magnates 
of oil from the Arabian Peninsula. A new Arabic influence but this 
time through the richness of the black gold trade. 
The project will consist in the expansion of the port of La Bajadil-
la. The development will increase the number of mooring places 
to more than three times(860 moorings), providing dockage for 
vessels of up to 180 meters of length, and, overall, a big develop-
ment of commercial and luxury residential uses, with the corona-
tion of the port with a high-rise five-starts hotel. The project is 
promoted by the sheik Abdullah ben Nasser Al Thani, member of 
the Qatari royal family, owner of Nasir Bin Abdullah & Sons S.L. 
in partnership with Marbella City Hall. The design was executed 
by Berenguer Ingenieros, a company specialized in harbour en-
gineering. The work were supposed to start in 2012, but many 
economic and bureaucratic problems have delayed its commence-
ment. Many people see the project as the best inversion for restart 
from the debris of the crisis. Other look at the project as an ele-
ment of control from the Middle East, and the erection of superfi-
ciality and unconscious luxury in a delicate micro-climate. 
 Who is in charge of the plan? Will Marbella become a new Doha 
in Europe? Why the relation between the Arabs here is not tense?

PROJECT: Expansion of the port of La Bajadilla
PROMOTER: Abdullah ben Nasser Al Thani
YEAR: 2013-2016

03. MARBELLA
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04. HUERTA MURCIANA
PROJECT: Transfer between rivers Tajo and Segura
PROMOTER: Ministry of Promotion
YEAR: 1978-2015

The region of Murcia, Alicante and Almería is one of the rich-
est areas of agricultural production in Spain. Its fruits and veg-
etables reach the borders of the whole Europe everyday. Oceans 
of plastic cover the landscape of the region. The so called ‘plastic 
sea’(agricultural greenhouses) is the most extended system of pro-
duction in modern agriculture in Spain. Thousands of greenhous-
es are necessary for create a yield of hundreds of tons, ‘the or-
chard of Europe’. However, there is a problem in the region which 
is its lack of water resources for sustain this massive system. The 
solution is given by the plan of a transfer of water between the 
rivers Tajo(near the centre of the country) and Segura(in the area 
of Murcia). The water is accumulated in the dam of Bolarque in 
the region of Castilla-La Mancha, and runs for more than 300 km 
to reach the dam of Talave in the border of the province of Murcia 
from where the water is distributed by means of canals and drains. 
The hydraulic infrastructure was built in 1978 and nowadays 
serves more than a hundred-fifty thousand hectares of land and 
2,5 million people. The system resembles an enormous tap, that 
is opened or closed depending on the necessities. The ‘necessary’ 
amount of transferred water is mostly defined by the Counsel of 
Ministers of the country, and so, frequently, the decision turns into 
a political matter, whether they want to support the agriculturists 
or not. This generates a series of tensions between the granters of 
waters and the receivers. The biggest issue will be next year, 2015, 
due to the expiration of the plan. What would remain from the 
huge infrastructure? 
However, the polemic rarely is developed in terms of the artificial-
ity of the system. Both the creation of a pharaonic transfer and the 
forcing of the soil to produce during any season show the un-
sustainability of the system. For satisfying the market of vegetables 
and fruits, the plan generates more than 20.000 hectares of plastic 
landscape. 
 Is it environmentally conscious to change the course of the river 
Tajo? What happens with the change of natural cycles in the production 
of vegetables and fruit? How can the topic of sustainability be intro-
duced in the discussion?
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05. BENIDORM
PROJECT: Urban Plan for Benidorm
PROMOTER: City Hall of Benidorm
YEAR: 1956

The white small pure volumes of vernacular Mediterranean that 
Le Corbusier praised as a materialization of the modern are at 
odds with the fact that the city with more skyscraper per inhabit-
ant is bathe by the very same waters. Benidorm is a ‘small Manhat-
tan in Europe’. More than three hundred over-fifteen-story build-
ings—sixty of them with more than twenty-five floors. The tallest 
residential building of Europe is under construction in this lost 
point of the Mediterranean—the Intempo Tower of two hundred 
meters. With a population of 73,768 inhabitants—and  an original 
community of three thousand residents in the 50s’—, every sum-
mer it reaches 400.000 tourists. All this current condition is fruit 
of a plan designed fifty-eight years ago (Plan General de Ordenación 
Urbano,  1956), in which the town-hall was looking for the devel-
opment of a coastal touristic city. A city conceived for temporal 
visits and second-houses. The plan started following the model of 
garden-city, with very low density and houses of one or two sto-
ries. But during the 1960s’, with the demands of the tourists and 
hotel retailers, the plan was changed, promoting a very simple 
constrain: the development potential shall be 3m³ per m², provid-
ing a huge freedom for the architects and developers. The same 
plan has remained since its publication, with free plots still to be 
developed after more than fifty years. A city of ephemerality that 
changes its population every season. Full of sun light in the morn-
ings and neon lights in the nights. The polemic is moved between 
the ones that  avow the horror of this city and the destruction of 
the landscape, and the ones that defend the sustainability of verti-
cal growth system and economic development. 
 Is Benidorm an American-ized Mediterranean condition? Is there 
a kind of desire of hyperreality of Manhattan in the Mediterranean? Is 
the hyper-density a sustainable system?
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06. VALENCIA
PROJECT: La Marina Rey Juan Carlos I, Port America´s Cup
PROMOTER: Valencia Port Authority
YEAR: 2007

If the wind was the main protagonist in the relations that stab-
lished the Mediterranean culture, with the coming of the motor-
ized boat, Aeolus was a force to go against. Valencia, adapted to 
the changes, is nowadays the leader in container traffic in Spain 
and it is considered among the top 10 in Europe. But, since 2005 
its face has completely change from being an industrialized har-
bour disconnected from the city, to become one of the most tour-
istic attractions of the capital of the region. The plan started when 
the city was elected for being the host of the 32nd America´s Cup 
in 2007, and it will foster the transformation of the northern part 
of the port into the center of the most important sailing event.  
 The plan, called La Marina Real Juan Carlos I, includes 
about 330.000 square meters of land, with several buildings a 
pedestrian walks. Among the buildings provided for the teams of 
the boat race, the icon: Veles e Vents(Sails and Winds building), a 
building design by David Chipperfield and the architects Grupo 
b720 as the central piece of the project. The plan only transfigures 
a small percentage of the port, but it materializes a new dynamic 
of intervention in the industrial part of the city. The touristic cen-
ter of Valencia is more and more connected with the Mediterra-
nean by a culture of leisure. The intervention have reorganized the 
industrialized port into a post-industrial order in which an event 
transforms the conditions, generating immaterial economy. Simi-
lar strategy to the phenomenon of Bilbao-Guggenheim.
 What is really the identity of Valencia? What is Mediterranean 
in this intervention directly linked with the sea? Is this post-industrial 
economy a general condition in the Mediterranean?
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07. IBIZA
PROJECT: Ibiza Clubbing
PROMOTER: Valencia Port Authority
YEAR: 1968-

Some people had claimed Ibiza (Yibosim in its origin) to be 
the mythical Atlantis that Plato located “beyond the Pillars of 
Hercules”—but maybe it was not that far away. Being it true or 
false, the ‘white island’ has attracted the imagination of most of 
Mediterranean lovers. They even saw on the island the possibil-
ity of finding the U-topia(good-place-land), claiming that they were 
paying all their attention when Raphael Hythloday—the traveller 
that supposedly visited the idyllic regime—gave the exact longi-
tude and latitude(and not excusing, as Thomas More, of somebody 
coughing in this precise moment). Nowadays, again utopia is been 
searched for in this island. This time not a political perfect system, 
but in fact a flight to no-place-land(U-topia). And, the thing is that 
Ibiza has become one of the capitals of clubbing. Every season, 
thousands of visitors come to the mythical island in search of 
extreme experiences through trance music and hard drugs. Ibiza 
was traditionally the point of arrival of many Mediterranean cul-
tures, and so, portrayed as the essence of Mediterranean-ness in 
its condition of crossroad of the sea. But, nowadays, the island has 
become the point of departure of “experiencing travels”. What it 
used to be the white architecture that homed the Mediterranean 
culture is nowadays a paradise of foam and smoke mixed with 
neon light and techno music in search of a total dis-location. The 
new Utopia.
 Is Ibiza an utopia or a dys(c)topia? Is this a new Mediterranean 
condition or the crisis of Mediterraneanity?
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08. MALLORCA
PROJECT:Extension of the Wharf of Palma(Muelle de Poniente)
PROMOTER: Mallorca Port Authority
YEAR: 2012

Le Corbusier showed fascination for the waters of the Mediterra-
nean from the Patris II, a small cruise ship in which the CIAM IV 
took place in 1933. It sounds ironic that Le Corbusier preached 
Mediterranean-ness seeing the cost in motion from the deck of a 
cruise boat. Looking at Mediterraneity from above the surface of 
the water in stead of from within its waters; and breaking through 
the air that once was the source of energy of this sea, could be 
interpreted as the crisis of an old culture. 
 Mallorca is one of the biggest touristic centres in the West-
ern Mediterranean. Its harbour receives more than four hun-
dred annual stopovers of big vessels on their way to discover the 
coasts of the archipelago. Tourism is one of the main foundations 
of the economy of the Balearics. The extension of the wharf of 
Palma(Muelle de Poniente) finished in December 2012. The plan 
traced by the port authority consisted in the creation of five new 
mooring for vessels of more than three hundred meters of length. 
The intervention have enlarged the capacity of the city to receive 
both tourist and loads that sustain the insulation of the city. 
 The question that the project arises is the crisis of the typi-
cal idea of ‘islomania’—as Matvejevic calls it—in Mediterranean 
culture. A kind of affliction of spirit produced by the lack of sea. 
Isolation is one of the desires links with the odysseys of this sea. 
But this dream is only a chimera, independence is almost impos-
sible in the sea. Insularity implies be complete surrounded by 
water, and terribly dependent from the terra firma.
 Is it conceivable in our current condition to be independent? How 
do you inhabit a culture and how do you digress from it? Who controls 
the island, islanders or suppliers?
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09. BARCELONA
PROJECT:Barcelona Turisme
PROMOTER: City Hall & Chamber of Commerce of Barcelona 
YEAR: 2007

Barcelona is the capital of Catalonia, a region of Spain immersed 
in a process of self-identification. A culture that wants to be inde-
pendent from Spain but faithfully persevere in its European roots. 
Struggles with language, culture, art and architecture. How can 
you materialized this condition?
Barcelona, a city that looks for singularity and simultaneously 
for continuing being the attraction of millions of visitors every 
year. How to show a city like Barcelona? In the 31st of October, 
2007, the City Hall of Barcelona, along with the Chamber of Com-
merce of Barcelona, created Barcelona Turisme, the official entity 
for promotion of tourism in the city. They are in charge of decid-
ing how to “display” the culture of the city to the visitors. What 
is a landmark? What do you include in the map of the city and 
what do you exclude? One of the first decision of the entity was 
to create a multimedia tool that would guide the tourist along 
the city. In this map, the city is divided in “routes” of interest. 
The guided tour along the streets of the Catalonian capital in-
cludes routes for Gaudi, Josep Puig I Cadafalch, Miró, Catalá art-
nouveau(Modernista)...names that are related with the singularity 
of the city. Leading figures of unconventional art that the promot-
ers state are Catalonian.
The same institution is in charge of the bus tours of the city. They 
design the itinerary based on landmarks such as Camp Nou, Sa-
grada Familia, Plaça Catalunya, Park Guell, Museo Nacional de 
Arte de Cataluña...This way, the city is shown as evidence of a 
significant independent culture. Could it be a sightseeing bus a 
political device?
How can you be individual if you are immersed in a system that you do 
not want to belong to? How do you make your own culture worth? How 
do you create national identity? How do you write your own history? 




